AilangepvavTac adpaTeg OOMEQ

Ta TeAeuTtaia 5-6 xpdvia, €xouv eypavioTei NOAAEC AEEEIC OTOUG TOIXOUC
TNG ABrivacg kal otnv undioinn EAAGOQ, n onoia Bewpeital n yeveéTelpa TnNG
oUyxpovng KOIVWVIiag hag, TNS ONMOKPATIAG KAl TNG PIACCOPiag. ZKonog
Toug €ival va OgiEouv pia katdoTaon anoevwong Tou avBpwnou and Tov
KOopo oTov onoio {ouue. AuTtd Ta Adyia, nou yia oooug Oev MIAAvE
eAANVIKA Oev yivovTal dueca KaTavonTd, Ogv gival anAwg YKPAPITI- ival
npd&eic aneAniciag Kal avTiotaong evw ol avBpwnol Kal To cuoTnua
anocuvTiBevTal...

[Ma y€va n xelpovouia TNG NETATPOMNNASG TV OUO YKPAPITI, «Bacavidopal»
("“unoPEpw” evepynTikd Kal NadNTIKS “KANoIoG PE KAVEI va UunopeEpw”
OUYXPOVWGS Kal napdAAnAa) kal «AdBwe» (AABo¢g - “opdAua”, yoAuUEVO PE
AdBoc ypdupa, “w” avti Tou “0”), TUNIKA €AANVIKA oUuPBoAa Tng
ouvexi{OueEVNG KPioNg, o€ eniypaPni-veoy, ival Evag onUAvTIKOG ToONog
va nw OTI AuT N Kpion OV gival povo eAANVIKH, oUTE HOVO OIKOVOUIKA KAl
OUCTNUIKA 1] YEWYPAPIKA NEPIOPICUEVN, AAAA Kal va Ogi&w oTI {oUue o€
M1a KOIVWVIA JE «TCET-AAYKY.

H ocuvexiléuevn duoTuxia Kal og1pd and AdBn dev gival yévo anoTéAecua
ToU TPOMou Xeipiopou TNG EAAADAG, aAAd Kal ToOu TPONoU AVTIMETWNIoONG
TNG Katdotaong and Tnv unoioinn Eupwnn. ESw avtiAauBavouaoTte Ti
oupBaivel éTav To cUoTnNUa anoTuyxdavel | ‘To agrivouv' va anoTUxel.
Otav 1a npoArjuaTa AUvovTal NAvTa PJe To va danavwvTal XprinaTta, Ti 6a
oupReiav dev undpxouv nia XxpApaTa; Méxpl nou ynopei va wbrjoel kaveig
Ta npdypaTa; Méxpl ol dvBpwnol va pnv avtéxouv nid; ETol, auTtég ol
EMIYPAPEG ANOTUMWVOUV UIa KATAoTAon Kal yia dladikaaoia.

EEaokABnka oTnv eAANVIKA KaAAlypagia kal E€uada nwg va «{wypa@ilw»
TA YPAMMATA, MEXPI VA MNOPW VA YPAPW TIC AEEEIC, MOU OTN OUVEXEIA
METANOPPWONKAV pEoa amnd HIa TEXVOAOVYIKH anddoon OE AUTEG TIG
eUBPAUOTEC KATAOKEUEG, TOoO eUBpauoTeg, oo ePprPEPN €ival Kal n
KoIvwvia and Tnv onoia npogpxovTtal. Otav n Ooun Tou OIKOOOMNMWEVOU
nepiBdArovtog e€apaviletal, To yrivuua e€agavileTal eniong.

H peta-Pn@iakn pou npocogyyion Kal Oladlkaoia, n onoia JETATPENEI
OEOOMEVA NOU €XOUV KATAYPAPEI O PIa OIAPOPETIKNA KaTAoTaon, anod To
UAIKO ME€ow TNG YngplakAg anddoong o€ PId ava-napaywyrn Tou
NPEAYUATIKOU, €Xxel xpnolponoinBei €dw uPe €vav nio NPoocwnikd Tpono:

MEOW TNG XPNoNG TNG OIKNAG HOU YPAPNG.

Na péva autd eival €vag Tponog va Oceifw pia ocuvoeon METAEU TwV
avOpwnwy, Tou OPOPOU KAl TOU XWPEOU TNG TEXVNG, TWV IXVWYV, TwV AeEewv
o€ oUUBOAQ, XapaKTNPIOTIKWV KAl NoINTIKWy, nou e&akoAoubouv va
OUVOEoVTAl JE TNV NPAYMATIKA KaTdoTaon otnVv EAAGOa kal Tnv undAoinn
Eupwnn kai Tov KOouo.

«Eiuaote Aol EAAnvec kai Eupwnaiol!»

Serge Ecker

Breaking through invisible structures

Many words have appeared in the last 5-6 years on the walls of Athens and
in the rest of Greece, considered as the birthplace of our modern society,
democracy and philosophy. They show a state of alienation from the world
we live in. Those words, which for non-Greek speakers are not
immediately accessible, are not mere graffiti, they are acts of desperation
and resistance while people and the system are drifting apart...

For me, the gesture of transforming the two graffiti «Bacaviopai»
(vasanizomai - “l suffer” active and passive “someone makes me suffer” at
the same time) and «AdBw¢» (lathos - “error”, written with a wrong letter
“o", the "w" instead of an “0"), these typically Greek symbols of the
ongoing crisis, into neon lights is an important way of expressing a
message that this crisis is not only a financial or a Greek one, neither one of
the system, or limited to one area, but to show that we live in a «jetlagged
society».

The continuous suffering and the series of errors are not only confined to
the way that Greece handled things but also are the result of the European
response to the situation. Here we get a glimpse of what happens when
the system fails or when you let it fail. If problems are always solved by
spending money, what happens if there is no more money left? How far
can you push it before people will not take it anymore? These expressions
thus become traces of a situation and a process.

| practiced Greek calligraphy and learned how to «draw» the letters, until
was able to write the words, which then got transformed through a
technological translation into these fragile constructs, as fragile as the
ephemeral space or the society they come from. When the structure of
the built environment disappears, the message vanishes as well.

My post-digital approach and process, transforming captured data into a
different state, from the material through the digital translation to a re-
production of the real, has been used here in a more personal way through
the use of my handwriting.

For me this is a way to show an effective link between people, the street
and the art space, of traces, of words into symbols, characteristic and
poetic, still linked to the actual situation in Greece or the rest of Europe
and the world.

«We are all Greeks and Europeans!»

Serge Ecker
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